Dear Paul and Meredith,

 

Thanks for this, and thanks for all your efforts to organize Nate Mackey's visit.  Here's my paragraph about the experience.

 

I found Nathaniel Mackey to be a dignified and cerebral presence, and his deeply felt intellectual engagement with his poetic, musical and cultural project, developed through all of his books to date, to be most stimulating.  I especially enjoyed his talk at the Northwest African American Museum, where he read from his poetic prose / fiction and talked at length in dialogue with Jeanne Heuving about his poetic process and interaction with jazz.  I was very pleased to be able to join the workshop the next day, and found the level of discussion and critique to be very high.  Participants were very committed to giving helpful insights and suggestions for everyone's poems, and Nate's presence was certainly a catalyzing force to focus the discussion.  I would have liked to hear more from him in the workshop--his thoughts about the poems discussed as well as his poetics in general--but every remark and observation he made was succinct, concise and rich with insight.  So I made notes of as much of what I heard as I could--both Nate's comments and those of all the participants.  It was a very worthwhile workshop!  I also enjoyed the final reading, but by then I was quite tired, so did not absorb as much as I might have--ah, human frailty! :)  But please convey my gratitude and pleasure at having met him to Nate.

 

So I will sign up for your weekly newsletter, and be back in touch in due course about Doe Bay.  See you both soon, and thanks very much once again.

 

Cordially, Carolyne Wright

 

************************************


Dear Paul,

I continue to be impressed at the quality of poet/teachers you select and are able to bring to Seattle. Nate Mackey was really wonderful. I so appreciated his brilliant Friday night talk at Seattle’s African American Museum (and, by the way, really good pairing with community to have it there), his Saturday workshop and Saturday night reading. His workshop was smart, useful and patient. And I’m looking forward to Brenda Hillman next year- another brilliant choice. 


Judith Roche
A Glimpse of Nathaniel Mackey in Seattle:

Prose reading and Q&A, March 11, 2011 at the Central District Forum at the Northwest African-American Museum. Workshop and poetry reading, March 12, 2011 at SPLAB at the Cultural Corner.

            Though its music attracts me like few others', Nathaniel Mackey’s poetry, for me, has often been an exercise in tension and partial, momentary release. In his introduction to Splay Anthem, the collection he read from on Saturday evening, Mackey notes “the flight and fugivitity the poems point to and report.” In retrospect, my reading has almost been oppositional — to ground and capture. I have strived to puzzle together wholeness and thread narrative continuity from the glimpses of Mackey’s wor(l)ds. In many moments, I have found rewards. In other moments, I‘ve despaired of it, picking up someone simpler (or pressing play on a golden retriever dancing the meringue) instead.

            Hearing Nathaniel Mackey has taught me so much about how to read him. In the Q&A after a reading from the collection of his (liner-note/dreamlike/poetic) prose From A Broken Bottle, Traces of Perfume Still Emanate, Mackey discussed the always impending possibility of harmony becoming tyranny. He explained how a jazz group addresses this possibility in its performance: cohesion at the head of a tune, followed by individual statements within the harmonic structure of each solo, then finally the transformed re-articulation of the melody. In this interplay, the band’s individual contribution reshapes unity rather than returning to It. Listening to Mackey, I could no longer reread, to interrupt by retracing an origin. I could no longer be a tyrant reader. Instead, I had to assume the role of the listener. I had to become transformed within the changes. I now hear glimpses of “incident,” which Mackey described in the workshop as an alternative to narrative, as necessary touchstones of impermanence for poetry and prose that shapeshifts in its free-jazz sensibility. Rather than frustrating meaning, it pushes my reading straight ahead.

· Anthony Warnke
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"The Nate Mackey workshop helped me understand my own poetry. It also fostered a sense of community within a group that typically keeps to itself.  Mackey was generous, insightful and intelligent, and he brought those qualities to the discussion of each participant's poetry."

- Kristen

